Warner Bros. Speedway Thriller 
starring 


ANN SHERIDAN 
PAT O’BRIEN 
JOHN PAYNE 


GALE PAGE - FRANK McHUGH 


Directed by Lloyd Bacon - A WARNER BROS. Picture 


Screen Play by Sig Herzig and Wally Klein Based on a Story by Howard Hawks 


THE TRACK IS CLEAR 


ADVERTISING 


Get in the lead with action- 
selling ads that bring the kind of 
action you want at the box office. 
More than two dozen to choose 
from on following pages. 


| ee: 


EXPLOITATION 


Super-charge your campaign with 
ballyhoo...Pat O'Brien Sweepstakes 
... 90ap-box Derby... Safety Driving 
Campaign ... Gear up your stunts 
for high speed exploitation! 


DRIVE FOR A RECORD RUN ON 


....4 LAPS TO GO! 


PUBLICITY 


Go after the racetrack crowd! Hit 
the sport pages... the news col- 
umns...the radio...Here's the 
picture thrill fans are waiting for! 
Keep driving hard! 


POSTING 


Title belongs on the billboards. 
Stars names spell action... Snipe 


every available location... Make 
every highway a speedway to 
your theatre! 


“INDIANAPOLIS SPEEDWAY” 


ADVERTISING SECTION 


Screen Play by Sig Herzig and Wally Klein - Based on a story by Howard Hawks 


Mat 403—10 inches x 4 columns (556 lines)—60c 
THIS AD ALSO IN THREE-COLUMN SIZE—SEE PAGE 10 


Page Four 


MANY A CHAMPION HAS COME TO 


shina: es 


It’s an invitation to 
death to have a dame 
like her on your mind 
when you’ve got two 
tons of hurtling dyna- 
mite in your hands! 


Thrills Race Thrills at 150 
Miles An Hour at 


Every thrill is 
real...every 
skid is genuine 
-..every crash 
was paid for in 
broken bones! 


... Where the bravest 
men on earth drive the 
fastest things on wheels! 


starring 


ANN SHERIDAN 
PAT O’BRIEN 
JOHN PAYNE 


GALE PAGE - FRANK McHUGH 


Directed by LLOYD BACON 
A WARNER BROS. Picture 
iy 


ROP 


Screen Play by Sig Herzig and Wally Klein 
Based on a Story by Howard Hawks 


Mat 2!12—12 inches x 2 columns (332 lines)—30c 


... THAT’S THE SHORT 
SHORT STORY OF A 
DRIVER WHO FALLS 


FOR A DAME LIKE THIS! 


starring 


ANN SHERIDAN 
PAT O’BRIEN 


GALE PAGE 


Directed by LLOYD BACON 
A WARNER BROS. Picture 


JOHN PAYNE 
FRANK McHUGH 


Screen Play by Sig Herzig & Wally Klein Gund 
Based on a story by Howark Hawks WY 


Mat 215—6 inches x 2 columns (170 lines) —30c 


WHEN THEY CRASH AT 
150 MILES AN HOUR, 
MAYBE THEY'LL 
RACE AGAIN... 


BUT WHEN THEY 
TANGLE WITH A 
WOMAN LIKE THIS, 
THEY’RE THROUGH! 


145,000 thrill-mad fans cheering 
for death! Twenty mighty men strug- 
gling against it...then suddenly... 
a skid, a roar, a crash...and another 
driver finds out too late that you 
can’t mix dames and racing af... 


Se 


= 


starring 


ANN SHERIDAN 
PAT O'BRIEN 
JOHN PAYNE 


GALE PAGE - FRANK McHUGH 


Directed by 
LLOYD BACON 
° 
A WARNER BROS. 


Picture 


(WARNER BROS 


Screen Play by Sig Herzig and Wally Klein 
Based on a Story by Howard Hawks 


Mat 216—8!/, inches x 2 columns (232 lines)}—30c 


Page Five 


KISSES 


In the Evening.. 


On ce gq 
World’ 


**SUSPense like this! 


ANN SHERIDAN 
PAT O’BRIEN (:2z:. 


Screen Play by Sig 


Herzig &Wally Klein 
Based on a Story 
by Howard Hawks 


AWARNER BROS. 


srsepeieln nl : GALE PAGE- FRANK McHUGH |_"** 


His first big race! Can he escape 
the fate she dooms men to? 


Mat 401—8 inches x 4 columns (452 lines|}—60c 


When your foot’s 
on the gas...you 
can’t have dames 
on your mind! 
And he had to find 
out the hard way! 


, ANN SHERIDAN 
PAT O’BRIEN 
JOHN PAYNE 


GALE PAGE - FRANK McHUGH 


Directed by Lloyd Bacon » A WARNER BROS. Picture 
Screen Play by Sig Herzig and Wally Klein « Based on a story by Howard Hawks 


Mat 208—2I/, inches x 2 columns (66 lines)}—30c 


Directed by 


ANN SHERIDAN 4. LLOYD BACON 


: Presented by 


PAT O’BRIEN WARNER BROS. 


: Screen Play by Sig 
JOH N PAYN = Herzig and Wally Klein 
Based on a Story by 


GALE PAGE - FRANK McHUGH Howard Hawks 


Mat 214—5I/, inches x 2 columns (146 lines}—30c 


Page Six 


RIDES IN EVERY RACE 


at! 


Labeled ‘yel- 
low’...can he 
come back? 


His first big 
race...can 
he take it? 


, uN’ e Screen Play by Sig Herzig 
OF what's left ENN pas and Wally Kleins Based on 
of him! a story by Howard Hawks 


Mat 305—8 inches x 3 columns (327 lines)}—45c 


THIS AD ALSO IN FOUR-COLUMN SIZE—SEE PAGE 8 


“LOVING HER £ 
LIKE RACIN 
ONE CRASH 
AND YOU'RE 
THROUGH!” 


Thrill to the excitement of 

. the world’s most perilous 

race...and the glory 

and death that super- 
men fight for! 


ANN SHERIDAN 
PAT O’BRIEN-JOHN PAYNE 


GALE PAGE - FRANK McHUGH 
Directed by Lloyd Bacon - A WARNER BROS. Picture 


Gun) Screen Play by Sig Herzig and Wally Klein - 


WY 


starring : 


| Z*"ANN SHERIDAN 4 
Mat 210—2!/, inches x 2 columns (70 lines)—30c : PAT O’BRIEN-JOHN PAYNE 


GALE PAGE - FRANK McHUGH 


Directed by LLOYD BACON fllnt 


A WARNER BROS. Picture WY 
Screen Play by Sig Herzig and Wally Klein Based on a story by Howard Hawks 


Mat 213—4l/, inches x 2 columns (118 lines) —30c 


Page Seven 


Labeled ‘yel- 
low’...can he : 
come back? : 


His first big 
race...can 
he take it? 


She waits for 
the winner” Screen Play by Sig Herzig 


or what’s left and Wally Kleine Based on 
of him! a story by Howard Hawks 


Mat 402—10!/o inches x 4 columns (580 lines)—60c 


THIS AD ALSO IN THREE-COLUMN SIZE—SEE PAGE 7 


: starring 


“WHEN YOUR FOOT'S ON THE us| 22 ANN SHERIDAN 
| a GALS OFF YOUR MIND!” |Z | PAT O'BRIEN 
JOHN PAYNE 


GALE PAGE - FRANK McHUGH 

a Directed by Lloyd Bacon 

es : A WARNER BROS. Picture 
= 


@ Screen Play by Sig Herzig and Wally Klein - Based on a Story by Howard Hawks 


Mat 301—1 34 inches x 3 columns (75 lines}—45c 


THIS AD ALSO IN TWO-COLUMN SIZE—SEE PAGE || 


Page Eight 


More dangerous than 
a hairpin curve...more 
deadly than a crash! 


————————— as 


an 


age ihe -.:Where the bravest men on earth 
tricks...and drive the fastest things on wheels! 


isn't afraid 
to use them! 


WARNER BROS.’ Epic of 
the Roaring Road, starring 


ANN SHERIDAN 
PAT O'BRIEN 


THE KID...in 
the big race for 
the first time 
-..and may- 
be the last! 


JOHN PAYNE 


GALE PAGE - FRANK McHUGH 


Directed by LLOYD BACON 
Screen Play by Sig Herzig and Wally Klein 


THE VETERAN 
.+eSUrVivor 
of a hundred 
crashes... 


but this time? 
Based on a Story by Howard Hawks 


Mat 306—10!/ inches x 3 columns (444 lines)—45c 


More 
feared than 
a crash... 


HE raced 
for Revenge! 


HE raced 
for Thrills! 


starring 


ANN SHERIDAN 
PAT O'BRIEN 


JOHN PAYNE 


GALE PAGE- FRANK McHUGH 
Directed by Lloyd Bacon 
A WARNER BROS. PICTURE 


Screen Play by Sig Herzig and Wally Klein 
Based on a Story by Howard Hawks 


Mat I 11 
81/, inches (117 lines)}—15c 


| BROKEN 
¥ RECORDS! 
BROKEN 
NECKS! 
BROKEN 
HEARTS! 


That’s what 
145,000 fans 
come to see! 
That’s what 
50 daredevil 
drivers give 
them at the 


Starring 


ANN SHERIDAN | 
PAT O'BRIEN 
JOHN PAYNE 


GALE PAGE 
FRANK McHUGH 
Directed by Lloyd Bacon 
A WARNER BROS. Picture 


Screen Play by Sig Herzig 
and Wally Klein ¢ Based on 
@ story by Howard Hawks 


Mat 114 
6 inches (84 lines}—1I5c 


Page Nine 


NO WONDER | 
IT’S CALLED 
THE SPORT OF 
DEATH! © 


Skids... spins... 
actual crashes that : 
cost broken bones! § 


are tiate! Se ~ 
She's more feared ~ 
than Death itself S 


GALE PAGE - FRANK McHUGH 
A WARNER BROS. Picture 
Directed by LLOYD BACON 


Screen Play by Sig Herzig and Wally Klein 
Based on a Story by Howard Hawks 
ee | 


Mat 113 
534 inches (81 lines)—15c 


Screen Play by Sig Herzig and Wally Klein « Based on a story by Howard Hawks 


Mat 304—7//, inches x 3 columns (312 lines}—45c 


THIS AD ALSO IN FOUR-COLUMN SIZE—SEE PAGE 4 


“Loving her is just like racing... 
one crash...and you’re through!” 


Her kiss brought some men 
fame and glory...to others, it 
brought sudden death! Was 
she the guardian angel of 
America’s most perilous 
speedway... or was she its 
dreaded siren of destruction ? 


Where thrills 
race thrills 
ot 150 miles 
an hour! 


with ANN SHERIDAN 
PAT O'BRIEN - JOHN PAYNE 


GALE PAGE - FRANK McHUGH 


Directed by Lloyd Bacon 
A WARNER BROS. PICTURE 


est men on earth drive = 
the fastest things on wheels! 


A WARNER BROS. Picture starring 


ANN SHERIDAN 
ae PAT O'BRIEN - JOHN PAYN 


4l/, inches (61 lines)\—15c | GALE PAGE - FRANK McHUGH - Directed by Lloyd Bacon thy 


\) 
Screen Play by Sig Herzig and Wally Klein « Based ona story by Howard Hawks WY 


Screen Play by Sig Herzig and Wally Klein 
Based on a Story by Howard Hawks 


NY 


Mat 302—6 inches x 3 columns (246 lines)—45c 


Page Ten 


“When Your 
Foot’s on 
the Gas. 
Keep Gals 
Off Your 


JOHN PAYNE 
’ GALE PAGE 
’ FRANK McHUGH 


ected by Lloyd Bacon 
A WARNER BROS. Picture 


MAKE MEN 
LIKE THESE... 


Screen Play by Sig Herzig and Wally Klein 
Based on a Story by Howard Hawks 


Mat 115 
4%, inches (65 lines)}—I 5c 


ANN SHERIDAN 
, PAT O'BRIEN 
” JOHN PAYNE 


GALE PAGE - FRANK McHUGH .- Directed by 

LLOYD BACON « Presented by WARNER BROS. 

Screen Play by Sig Herzig and Wally Klein e Based 
on a Story by Howard Hawks 


Mat 110 
3 inches (42 lines}—15c 
ANN PAT JOHN 
SHERIDAN -O’BRIEN- PAYNE ere 
GALE PAGE e FRANK McHUGH | YOUR SOW BE SHE 


Directed by Lloyd Bacon » A WARNER BROS. Picture 
Screen Play by Sig Herzig and Wally Klein * Based ona story by Howard Hawks 


a 


Ei es, 
ANN SHERIDAN: PAT O’BRIEN-JOHN PAYNE 
GALE PAGE + FRANK McHUGH. Directed by Lloyd Bacon 
Screen Play by Sig Herzig and Wally Klein » Based on 
a Story by Howard Hawks » A WARNER BROS. Picture 


2\/, inches (32 lines) 


starring 


“WHEN YOUR FOOT'S ON THE GAS LZ ANN SHERIDAN 
- PAT O’BRIEN 
JOHN PAYNE 


«KEEP GALS OFF YOUR MIND!” 


GALE PAGE - FRANK McHUGH 
Directed by Lloyd Bacon 
A WARNER BROS. Picture 


E SPORT OF DEATH! 


Screen Play by Sig Herzig and Wally Klein - Based on a Story by Howard Hawks 


Mat 211—I'/, inches x 2 columns (34 lines}—30c 


THIS AD ALSO IN THREE-COLUMN SIZE—SEE PAGE 8 A SHENDA-PA "DREN Pa 


GALE PAGE * FRANK McHUGH Directed by Lloyd Bacon 
Screen Play by Sig Herzig and Wally Klein « Based on 
a Story by Howard Hawks « A WARNER BROS. Picture 


134 inches (24 lines) 


Mat 112—I5c 
TWO ADS ON ONE MAT 


Page Eleven 


WHAT DOES IT TAKE 79 MAKE 
THIS MAN FALL IN LOVE? 


You've got to 
b ae 
@ break-neck oa nod thrilling than 


—==—= ] WARN ER 
s B i 
Epic of the rill fae 


<a =— 


ANN SHERIDAN -— 
PAT O’BRIEN 
JOHN PAYNE 


GALE PAGE ¢ FRANK McHUGH 


Directed by LLOYD BACON Screen Play by Sig Herzig and Wally Klein 
A WARNER BROS. Picture i, aes Based on a Story by Howard Hawks 


Mat 303—5!/, inches x 3 columns (216 lines}—45c 


Vi TAPHONe 
TRAILER 


Vitaphone Shorts 


VITAPHONE VARIETY presents another in its Grouch Club series, 
"WITNESS TROUBLE." This laughter-packed comedy features 
Arthur Bryan, who at first is a witness to an accident but under 
cross-examination is almost convinced he was the cause of it. 491 
—Vitaphone Variety—10 minutes. 


BROADWAY BREVITY depicts in a gay musical comedy the rise 
to stardom of "WARDROBE GIRL," featuring Ginger Manners 
and Lester Allen. 4029—Broadway Brevity—20 minutes. 


Official Billing 
WARNER BROS. 40%, 


Pictures, Inc. Presents 5% 


“INDIANAPOLIS SPEEDWAY” ~ 


with 
with the Indians approprstey fled "SCALP TROUBLE® 4814. ANN SHERIDAN — PAT O'BRIEN 


° 


Looney Tune Cartoon—7 minutes. 


JOHN PAYNE 
Gale Page—Frank McHugh _ 50 


Directed by Lloyd Bacon 25%, 
® 


Screen Play by Sig Herzig and Wally Klein 3% 
Based on a Story by Howard Hawks 2% 


MELODY MASTERS this time is "RITA RIO and ORCHESTRA." 
The tops in all-girl bands proves its place in a ten minute recital 
of the latest and most popular hits. 4716—Melody Masters—10 
minutes. 


FLOYD GIBBONS' YOUR TRUE ADVENTURES again comes 
across, this time with "THREE MINUTE FUSE," a thrill packed 
story of danger with dynamite. 4312—Your True Adventure Series 
—I!1 minutes. 


MERRIE MELODY CARTOON this time relates in color the hi- 
larious story of a mounted policeman tracking down his man in 
the woods of "SNOW MAN'S LAND." 4523—Merrie Melody 


Cartoon—Technicolor—7 minutes. 


A Warner Bros. Picture oe 


On the Next Three Pages... 


the makings of a tabloid newspaper to sell all the action of this show. Next page illustrates the mat for the front 
page; or it can be printed as an individual bulletin for window displays and tacking. The following two pages 
make an interesting center spread for your tabloid; or can be planted in your local paper as a full page feature. 
To complete your 4-page tabloid run a 5-column ad on the back page with your theatre imprint. Order mats from 
Campaign Plan Editor. Prices indicated on bottom of each page. 


Page Twelve 


kkekkk zx*kKkk* 


XTR AND REVERSE SIDE XTR 


TRIPLE DEATH CRASH IN 
INDIANAPOLIS SPEEDWAY 


ACTION J and plenty of it. 
» This shot from 
movie ‘Indianapolis Speedway’ shows 
what happens when speed maniacs try 


to overtake each other at 120 miles 
per hour on the famed track. 


DEVIL DRIVERS! 


John Payne and Pat O’Brien, playing 
two ace drivers, after race in which 
they risked death for glory. 


ALLURING! 7." 


who makes or breaks daredevil 
drivers who race on the “‘Indian- 
apolis Speedway’ is played by 
beautiful Ann Sheridan. 


‘INDIANAPOLIS SPEEDWAY’ 


starring 


YT a ee Odd] a FINISH IN FLAMES! 


Thrilling scene in ‘Indianapolis Speed- 
JOHN PAYNE e GALE PAGE ° FRANK McHUGH way’. Grudge race causes crash leaving 
; : k track which oth 
Watt ay, by Lloyd Bacon - A WARNER BROS. Picture smoke screen across track which other 


: racers must penetrate at a breakneck 
Screen Play by Sig Herzig and Wally Klein - Based on a story by Howard Hawks speed. Newsphoto above shows fiery 


tomb of noted track daredevil. 


fin Soe § 


Mat of this entire page available—Order “Indianapolis Speedway 501 B’’—75e from Campaign Plan Editor 
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SOAP-BOX DERBY 


FOR KIDS 
LEADS 
YOUR 


TUL WI = 


Here’s how to do 


FIRST LAP: Tie in with local newspaper to 
sponsor the "Indianapolis Speedway Daily News 
Soap-Box Derby." Paper runs daily publicity 


stories, entrance blanks and photos. 


SECOND LAP: Contact local store merchants 


and auto dealers to back individual racers with 
cars carrying name of store. Stores donate prizes 
for winners and feature derby in window dis- 
plays, serve as outlets for entry blanks and take 
co-op ads on day of race. 


IN FRONT of theatre, in presence of news- 
paper reporters, officials award prizes to the race 
winners and to youngsters driving best home-made 
"soap-box" car. Unique feature of derby would 
be to plant girl dressed in boy's clothing and 
using boy's name among racers. If she places in 
event, story will make swell reading; if she doesn't 
the surprise angle will get attention. Another 
feature of derby might be special "Indianapolis 
Speedway" event for scooters, kiddie cars or 
bicycles, for boys and girls as well. 
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Newspaper And 
Merchants Cooperate 
In Big ‘Indianapolis 
Speedway Daily News 

Soap-Box Derby.’ 


it in four easy laps: 


THIRD LAP: You ballyhoo stunt with throw- 
aways, ads, radio and screen announcements. 
Also contact boy scout troops and school athletic 
clubs to get entries. 


FOURTH LAP: Arrange with police or proper 
civic officials to serve on sponsoring board. Get 
permission from them fo use street in front of the- 
atre for running the races or have races finish 
there. Invite men to act on board of judges along 
with AAA heads, club leaders, etc. 


REGULATIONS 


. Contestants must be boys under fifteen 
years of age. 


. Cars they race must be home-made. 


. Derby can consist of qualifying heats 


and races or competitions within different 
classes. 


13 AUTO BALLY IDEAS 


‘Indianapolis Speedway’ 
Safety Campaign 


CIVIC GROUPS COOPERATE 


Contact police officials, safe driving groups, auto dealers and 
prominent civic leaders for cooperation in your safety campaign 
drive. Ask them to use their mailing lists, send speakers to theatre, 
sponsor safe driving forums, etc. Name a "Safe Driving Week." 


THREE STEPS IN SAFETY CAMPAIGN 


Safe Driving campaign which jibes nicely with "Indianapolis 
Speedway" features (1) cooperation of police officials, local auto 
safety club and radio station to broadcast each day license 
numbers of persons spotted for careful and courteous driving with 
winners receiving free admission to picture on presentation of auto 
registration card; (2) sidewalk stencils with copy: "This Street Is 
Not The Indianapolis Speedway. Watch Traffic Lights;"' (3) auto 
doorknob hangers stressing safe driving angle. 


DISTRIBUTE AAA DRIVING CODE 


American Automobile Association's safe driving code on back of 
picture heralds are used as throwaways in parking lots, garages, 
parked cars in streets, etc. 


Plan your trip to allow ample 
time for reaching destinations. 
Get an early start. 

Keep your place in the line of 
traffic and avoid weaving. Main- 
tain a steady driving pace. Avoid 
spurts of high speed. 

Never pass on hills, curves or 
street intersections. 

Take a restful position at the 


the road but avoid staring ahead. 

Adjust the driver’s seat to as- 
sure a comfortable position in 
easy reach of accelerator and 
brakes. 

Drive within your headlights 
at night. Check brakes so they 
will stop within the distance 
clearly visible ahead. 

Check tires, steering wheel, 


wheel. Grasp the wheel lightly and see that your car is in good 
to avoid tenseness. Keep eyes on mechanical condition. 


FIND TOWN'S 'SAFEST DRIVER’ 


Conduct search for the "Safest Driver"— person who has never 
had an accident, never received a police summons and has been 
driving longest. Cooperating newspaper would publicize stunt 7 
run feature on winner who you have down to theatre as guest. 


SAFETY SLOGAN CONTEST 


Hold "safety slogan" contest in cooperation with appropriate 
organizations. Slogans might tie in with picture title. Winners 
have been: "Drive slowly, we love our children," or "Drive slow, 
see our city; drive fast, see our jail."" Winning slogans offered to 
city police in charge of traffic. 


POLICE DISPLAY EQUIPMENT 


Police safe driving display in your lobby. Display features tests 
police use to detect intoxication: person tries hand-steadying tasks 
as holding full glass of water, threading a needle, etc.; person 
blows into balloon and air is then tested for alcohol: person walks 
straight line. Copy with display stresses that auto drivers “are 
not racers on the Indianapolis Speedway." 


WRECKED CAR DISPLAY IN FRONT 


Wrecked car from junk yard is set in front of theatre as object 
lesson to passersby. Sign at side of car carries wording: "This 
driver thought Main Street was the ‘Indianapolis Speedway.’ 
Drive Safely!" Copy selling showing of picture completes sign. 


How to Get Attention 
At Local Race Track 


CEDARHURST 
SPEEDWAY 


Rockaway Blvd. — Cedarhurst, Long Island 
LONG ISLAND’S ONLY MIDGET AAA TRACK 
Races Every 


WED. and SAT. NITES 
Guaranteed Purse: $800.00 


— SPECIAL EVENT — 
WEDNESDAY, JULY 12th 


Pat O’Brien Sweepstakes 
45-LAPS—$1,000.00 PURSE—45-LAPS 


AND 


PAT O'BRIEN AWARD 
All cars must be supplied with suitable mufflers 


ne es — 


Eee Ab Shy LEA Bo Mtoe A, 
“For Latest Cedarhurst Speedway Racing News, listen 
to Ted Weebe, Station WINS, New York, at 6 P. M. on 
Tuesday and Thursday Evenings. 1180 Kilocycles.” 


nn, RR RRR AACN, Ay pene 


Address All Communications to: 


STEBBINS SPEEDWAY MANAGEMENT 
MADISON SQUARE GARDEN. NEW YORK 


SET "PAT O'BRIEN SWEEPSTAKES” 


Auto track officials name one of the events the "Pat O'Brien 
Sweepstakes," as per the New York Strand and Cedarhurst, 
L. I., Speedway tieup. Pat O'Brien donated special award and 
sent telegram of congratulations to winner. Posters selling 
picture were placed on track fences and spot announcements 
were carried over P. A. system three weeks in advance of 
opening. Sample of herald plugging race shown above. 


DRIVERS DO P.A.'S AT THEATRE 


Contact drivers appearing at nearby track for personal appear- 
ances at your theatre in connection with showing of picture. Inter- 
view them from stage on experiences on various tracks. Tie in 
with local radio station to broadcast this personal appearance. 


SPEED TRIALS 


Local track authorities might 
run a special "Indianapolis 
Speedway" speed trial. Cars 
are clocked for fastest lap, 
fastest mile, etc. Use as a 
between-the-races feature. 


TRACK BALLY 


If there is any sort of race 
track in your situation, bally 
your showing of the picture 
in vicinity with signs, banners, 
P. A. announcements, and 
program stickers. 


CONTEST FOR AMATEUR PHOTOS 


Amateur photogs will come out in full blast to snap shots during 
races at track of the autos, facial expressions of grandstanders, 
etc. Use pictures for lobby display and give tickets to showing of 
film to winners. Idea can be extended to take in best short written 
accounts of the races. 


‘CIRCLED’ PEOPLE WIN PASSES 


Use the "'circle" gag. Photog snaps pictures of people at auto 
race and they are then posted in lobby with certain people circled. 
Free tickets go to those identifying themselves. Plug stunt suffi- 
ciently in advance to create maximum interest. 


Page Seventeen 


FOR LOBBY AND STREET 


AUTO RACING 
EQUIPMENT 


Display of racing car's and driver's 
equipment can be arranged in coop- 
eration with auto dealers and supply 
stores. Material should consist of 
driver's crash helmet, goggles, jump- 
er and gloves; small auto parts as 
carburetor, spark plugs, tire, etc.; 
official signal flags; pennants of any 
local auto racing club. 


STORY BLOW-UPS 


June 12, 1939 issue of Life Maga- 
zine and May 31st newspapers carry- 
ing accounts of the Indianapolis race 
for lobby blow-up display. Stills from 
picture and selling copy complete 
this attention-getting display. 


MODEL CONTEST 


Run a contest for best miniature 
auto racing models with emphasis on 
streamlining. Entries are used for 
lobby display along with stills from 
"Indianapolis Speedway." 


STAR BLOW-UPS IN DRIVER'S SEATS 


Place mounted blow-up of Pat O'Brien (RR352) at wheel of actual 
racing car for display in front of theatre. Or tie up with auto dealer 
for similar display in show window. Also use stills of John Payne 
(RR384) and Ann Sheridan (RR413) at wheel of racer. 


FOUR-PAGE TABLOID THROWAWAY 


Effective four-page tabloid throwaway can be made by using 
News Flash, shown on page 13, as front cover; Sunday feature, 
shown on pages 14 and 15, as second and third pages; and five- 
column ad along with theatre imprint and playdate as back cover. 


LOCATE MOST UNUSUAL AUTO 


Put up a prize for the most unusual auto in a city-wide parade of 
unusual cars to attract oldest running machine in town, rebuilt cars, 
trick autos, etc. Contact newspaper for feature story and art. 


RACER ON BELT 


Large replica of racing car is fast- 
ened to continuous belt and placed in 
large oblong box in such a way that 
car seems to be coming straight at 
observer when seen through opening 
at front of box. Copy on front of box 
reads: "'It's coming straight at you! 
This swiftly-paced drama of super- 
charged thrills, streamlined hate and 
sudden death—'Indianapolis Speed- 
way." Use stills from picture along 
inside walls of box. 


GAMES IN LOBBY 


Your local department or toy store 
might supply you with novelty auto 
racing games for your lobby. Such 
games are "Auto Race" and '‘Jal- 
lopy." Invite passersby to play games 
or possibly arrange tournaments with 
free tickets to showing as prizes. 


Fix two poster cut-outs of Ann Sheridan or still blow- 
ups (AS 470 and 491) on opposite sides of a large re- 
volving driving wheel. One picture is angelic and is 
captioned "Saint?" The other is seductive and head- 
lined "Siren?" Under former is copy: "Is she guardian 
angel to the heroes of the roaring road?" Under sec- 
ond: "Or is she the siren of the speedway — sinister 
lure to the devils on wheels?" 
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"WELCOME’ STREET BALLY 


Big feature of opening reel is "welcome home" parade 
home town stages for Pat O'Brien (as Joe Greer) as he 
returns after track triumphs. Take the cue and sponsor 
your own parade replete with banners, signs, distin- 
guished car with "notables" and "Joe Greer" inside, 
instruments capable of loud music, etc. Paraders invite 
bystanders to join in so that it will be a sizeable pro- 
cession when it reaches your theatre where "Indian- 
apolis Speedway” is being shown. 


“NDIANAPOILIS 


PIX OF DRIVERS 
FOR LOBBY 


Get pictures of the eight noted 
auto racers who appear in the pic- 
ture from newspaper morgue or local 
automobile association for lobby dis- 
play along with stills from film. Or, if 
not obtainable, use photos of other 
racers. Appearing in picture are 
Elbert A. "Babe" Stapp, who finished 
fifth in the 1939 Indianapolis Speed- 
way classic and who served as tech- 
nical advisor on the production; Louis 
Tomei, ninth at Indianapolis in 1938 
and AAA championship driver; Fred 
Friday, Pacific Coast "midget" 
champion for 1938; Jimmy Miller, 
Northwestern dirt track champ in 
1938; Fred Lecklider, International 
Motor Contests Association champ 
in 1925-26 (order still RR Pub A24); 
Emory Collins, 1938 1. M. C. A. 
champ; Bud Rose, winner of the 250- 
mile Oakland Speedway Race in 
1938: and Art Klein, who's been rac- 
ing since 1914. 


RACING CAR RIDES STREETS 


Promote a racing car from some auto dealer to ride through 
streets with driver in racing outfit. Car carries signs plugging pic- 
ture and drives with open muffler or trick horns and lights to attract 
attention. Driver parks car in front of theatre or at some busy inter- 
section to answer questions about motor, speed, etc. and also 
distribute throwaways. Or if racing car not available use any 
unusual auto for street bally. Car can be of very old vintage, mid- 
get car, motorized scooter, ultra-streamlined model, rebuilt flivve- 
with sayings on sides, etc. 


BUILD MINIATURE AUTO TRACK 


Construct miniature auto track for lobby. On table top sprinkle 
some dirt to represent track. Set up compo fences along edges 
and toy cars, some overturned, on track. Painted grandstand back- 
drop completes display. Miniature banners identify it as ‘Indian- 
apolis Speedway." Amplifiers can broadcast sound of motor to 
add realistic touch. 


RACE DISPLAY 


Mounted in proper postion against 
painted background of cheering 
grandstand and track is placed a 
large cut-out racing automobile. 
Around the car but on track use star 
heads and action stills from picture — 
RR 33, 331, 343, 353, 406 and Pub H 
and Pub K (available at exchange). 
Copy: "See ‘Indianapolis Speedway’ 
— where the bravest men on earth 
drive the fastest things on wheels." At 
bottom is picture title and playdate. 


TEST ANNOUNCERS 


Stage a "radio announcers" con- 
test in your theatre or lobby with ad 
lib description of the running of an 
Indianapolis Speedway classic. P. A. 
system can be used to carry talks out 
to street. Or station man atop mar- 
quee to give description. 


Weapon tuereorertencnone 


SPEEDWAY 


Mow tte STRAND S . 


GENERAL EXPLOITIPS 


Five Ways to Sell Ann Sheridan 


TIE UP with Ann Sheridan "'driver-wife" 
angle in the picture by arranging with local 
auto track authorities to stage a drivers’ 
“Wife and Sweethearts Derby" as special 
feature on day's program of events. Contest 
consists of two or three easy laps around the 
track in racers with winner receiving prize 
supposedly donated by Ann Sheridan or pro- 
moted from local merchant. Novelty of 
women drivers should make for interest for 
fans and track officials while newspaper 
coverage right on the spot assures ample 
breaks for the stunt. Invite winner to your 
theatre for personal appearance and inter- 
view stressing reactions while husband or 
boy friend is racing. 


TURN to page 18 for Ann Sheridan lobby 
display board. Set display in conspicuous 
spot and station theatre attendant nearby 
to hand out fan fotos. 


RACE SLANG QUIZ 


Print, on back of heralds for throwaways, 
list of race track slang words for people to 
define. Tickets to showing of picture go to 
100°%,ers. Set box in lobby for answers. 
Select your list from the following: 


dust bowl — dirt track 


in the pocket — when one car is caught behind another 
and can't pass 


hot iron — fast car 

balloon-foot—driver who lacks necessary nerve to succeed 
lead-foot — driver who steps too heavily on accelerator 
skins — tires 

bucket of bolts — home-made car with second-hand parts 
stick — cam shaft 

goat — car that has never won a race 

outside plumbing — exposed exhaust pipe on a racing car 


baling wire special — car put together with “hairpins and 
chewing gum" 


coffee-grinder — noisy car 

clunk and cement mixer — same as above 
show cases — goggles 

mudder — car built to race on dirt tracks 
prune — to beat an opponent 

gow-job — car with rapid acceleration 
pots — carburetors 

slugs — pistons 

banana peel — brake lining 


LOCAL TIE-UP STILLS 


ANN SHERIDAN 


Riding Clothes 

Afternoon Dress 

Evening Wear 

Jewelry 

Pub A312 
Pub A389 
Pub A428 
Pub A495 


Archery 
Nail Polish 


Pub A261 
Pub A307 
Pub A280 
PO All4 


JOHN PAYNE 


Sport Jacket 
Sweater 

Rowing Machine 
Badminton 


JP Pub Al5 
JP Pub A27 


Complete set of 16 stills from Campaign 
Plan Editor — $1.25, individually 10c. 


PLANT Ann Sheridan tie-up stills with 
local dealers. Copy with merchandise reads: 
“For Oomph in Autos, It's Ace Motors; For 
Oomph in ‘Indianapolis Speedway’, It's Ann 
Sheridan.'' Copy varies depending on mer- 
chandise being advertised. 


ORDER the Oomph girl's 8" x 10" fan 
photos from your Vitagraph exchange (see 
quantity prices on accessory page). Imprint 
picture selling copy on reverse side and dis- 
tribute around town where they will do the 
most good. 


ARRANGE with the local AAA, auto 
racing clubs, etc. to vote Ann Sheridan 
honorary membership in-their organization. 
Make plans with local exchanges for tele- 
gram of acceptance from her to president 
of electing group and also a large auto- 
graphed photograph. 


TRAIN TACK CARDS 


Special Train Service 


to the 


“INDIANAPOLIS 


SPEEDWAY” 


Strand Theatre 
Playdate 


(NAME OF RAILROAD) 


Tack cards and throwaways for tie-ups 
with local railroads, bus companies, etc. 
Post in stations and waiting rooms. 


GAS STATION BALLY 


Supply gasoline stations and other places 
dealing with autos with "Indianapolis Speed- 
way" ballyhoo material — heralds, throw- 
aways, ad reprints, etc. Plant display board 
in conspicuous spot of station. 


THRILLING SPORT VOTE 


Tie up with sports editor to sponsor letters 
and vote on what sport contains most thrills. 
Plant some letters plugging excitement of 
auto racing and use picture as example. Run 
some spot ads on page to tie in with theme 
of contest. 


MARQUEE STUNT 


Set revolving drum on your theatre mar- 
quee with mounted cutout racing cars turn- 
ing on drum. Amplifier picks up sound of 
motor, or maybe electric fan would do, and 
broadcasts it to street. Interrupt at intervals 
with plugs selling your showing of picture. 


N. Y. STRAND DOES IT 


Irv Windisch, Warner exploiteer for 
the N. Y. Strand, moved his "Indian- 
apolis Speedway" campaign into high 
with the "Pat O'Brien Classic," a special 
invitation race held at the Cedarhurst 
Automobile Speedway in Long Island. 
O'Brien donated a silver trophy to the 
winner and sent a telegram of congratu- 
lations while promoter put up the purse 
money. Irv also placed 40" banners on 
the track fence... Twice a week, three 
weeks in advance, spot announcements 
were made over the track P. A. system 
and over radio station WINS on its race 
program...Also tied in with "Illustrated 
Speedway News," a local racing paper 
with wide circulation, for publicity 
stories and photos... For street display 
and in front of the New York Strand 
Theatre he used a racing car which was 
entered in the last Indianapolis Memo- 
rial Day Classic with the driver in atten- 
dance to answer questions. Car was 
mounted on flat truck on jacks with mo- 
tor running wide open. Passersby were 
permitted to sit in driver's seat. Enlarge- 
ments of stills from picture and selling 
copy were placed on sides of truck. 


QUESTIONNAIRE 


Distribute this teaser questionnaire with 
free tickets going to first twenty-five correct 
set of answers or use as ''man on the street" 
stunt. 


1). America's most exciting horse classic is held at 


RE tre icerrnen Aili rie of 9 ee RICE. (Churchill Downs) 


2). The most thrilling American collegiate crew 
regatta is rowed at... cee, (Poughkeepsie) 


3). The baseball champions of the world play their 
home games at the... (Yankee Stadium) 


4). The East-West New Year's Day football game 
iRsplayed at the. |): i206. eo (Rose Bowl) 


5). The devil drivers of the auto speed world race 
each Decoration Day at the.........cccccccccccceccssesceseeseseeees 
(Indianapolis Speedway) 


Quiz can be varied to feature only ques- 
tions about the Indianapolis Speedway — 
present champion, speed records, number of 
laps in the race, etc. 


TIRE CHANGING RACE 


Sponsor an auto tire changing race in 
front of your theatre with garage men, ser- 
vice station attendants and others eligible. 
Events might also include washing car, clean- 
ing windshield, etc. 


PATRONS GUESS SPEED 


Distribute cards to patrons as they enter 
theatre asking them to estimate speed at 
which Pat O'Brien and John Payne drive 
their car in the Indianapolis Speedway 
classic in the picture. Usher collects cards. 
(Speed was 104.6 miles an hour.) 


ACTION PIX AVAILABLE 


Action art from front cover and ads is avail- 
able as 8" x 10" stills for display. Order 
"Indianapolis Speedway" Action Stills, set 
of five for 40c, from Campaign Plan Editor. 
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FOR A GALA SHOWING 


\B 


VALANCE (above) — Transparent silkolene valance may be obtained on 
rental basis. It is 42 inches deep and made in three colors, finished off with 
heavy deluxe fringe. 


FLAG (at right) — Giant double faced flag is 10 feet by 15 feet — can be 


seen blocks away from theatre. A must for every front. 


Write directly to the manufacturer for low rental prices: 


HOLLYWOOD ADVERTISING COMPANY 
600 West 45th Street 1243 So. Wabash Ave. 
New York, N. Y. Chicago, Ill. 


HELMETS (ai left) — Of 
strong high-count fabric in three 
colors: white, khaki, and blue. 
Lettering silk screened in red. 
For ushers, doormen, parades, 
prizes, etc. Orders filled in as- 
sortment of colors. 


Prices (F.O.B. New York): 
Be Baer ey Be eee 15¢ each 
100 Gover... Soles: 13¢ each 


KAY ADVERTISING 


CAP CO. , 
33 West 3rd St. Arm Bands (above)—In blue and red on yellow felt, these arm bands 
‘ are 634 inches wide and equipped with an elastic band to hold secure 
New York City in position (see illustration). Theatre imprint free on all orders of a 


dozen or more. For ushers, cab drivers, etc. Price 10c each. 


ART FLAG, Inc. 
247 West 42nd Street New York City 


TIRE COVERS (0: 
right}—In three colors. Prices: 
1 to 10, 45¢ each; 11 to 49, 
40c each; 50 or over, 35c 
each. Additional charge of 
$2.50 for imprinting quanti- 
ties under 100. 


Ee rrt—e=E BUMPER STRIPS 

rae NAN (below)—6 inches wide by 44 

oO inches long ew size). Has 

three metal fasteners, made 

in two attractive colors. 

Prices: 1 to 10, 18c each; 11 

to 49, 17c each; 50 or over, 

15c¢ each. Additional charge 

of $1.00 for imprinting quan- 
tities under 100. 


OFFICIAL SPEEDWAY = 


TICKETS — 


Oe 


$. EPIC OF DARE-DEVI 


eee aa 


All prices F.O.B. New York 
CLUFF FABRIC PRODUCTS, Inc. 
300 West 19th St., New York City 


Official Speedway Tickets (above)—Good for lobby stunt. Tickets are num- /\ /\ 
bered, 10 "Lucky Numbers" posted each day in theatre lobby. Winners receive 
guest admissions. Printed in two colors on yellow card stock, size 2!/. by 8 We cd ) 
inches. Prices (F.O.B. New York City): 1M—$3.75; 2M—$3.50 per M; 3M— INDIANAPOLIS SPEEDWA THEATRE 
$3.25 per M; 5M—$3.00 per M; 1OM—$2.50 per M. Order from: ANN SHERIDAN « PAT O’BRIEN « JOHN PAYNE IMPRINT 
E e ’ e 
UNEEDOUR PRINTING SERVICE, Inc. ( 


: aay, Semone. 
424 West 33rd Street New York City 
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DRIVE HARD WITHU ATE 


(Lead Story) 


Ann Sheridan, Pat O’Brien Star 
In ‘Indianapolis Speedway’ 


Sup 


With fast-talking Pat O’Brien, 
Ann “Oomph Girl” Sheridan, 
the exotic Gale Page, heart- 
breaker John Payne and comical 
Frank McHugh in the leading 
roles, “Indianapolis Speedway,” 
spine tingling drama of automo- 
bile racing produced by the War- 
ner Bros. Studio, opens next 
Friday at the Strand Theatre. 

Hailed as one of the most ex- 
citing and romantic films ever 
brought to the screen, “Indian- 
apolis Speedway” forcefully de- 
picts all the lure of the great 
American sport of auto racing on 
world famed tracks. 

The story concerns the efforts 
of Pat O’Brien champion race 
driver to make John Payne, his 
younger brother, continue with 
college and not follow in his own 
footsteps. 

But John is bitten by the rac- 
ing bug and his added romantic 
interest in Ann Sheridan, whom 
Pat dislikes, causes the brothers 
to feud climaxing in a race in 
which Pat’s best friend Frank 
McHugh is killed in a spectacu- 
lar crash. 

The accident breaks Pat. He 
gives up racing and vanishes. 
Gale Page, Pat’s loyal girl friend, 
knowing if she is ever to locate 
Pat it would be at the annual 
Memorial Day speed classic at 
Indianapolis, goes there. She 
finds him at the track, a seedy, 
broken figure. 

As they watch Payne com- 
pete with another driver for the 
number one spot during the 
last laps of the race, there is a 
minor accident. John needs a 
relief driver and before Pat 
realizes what is happening, Gale 
has rushed him to the pits. 

In a dramatic, sensational 
scene Pat again comes into his 
own and is reconciled to his 
brother. 

Based on a story by Howard 
Hawks and adapted as a screen 


VETERAN SPEED KINGS RACE 
IN “INDIANAPOLIS SPEEDWAY” 


Eight well known auto racers, 
all veterans of the speedway 
game, took part in the actual rac- 
ing scenes for Warner Bros.’ 
new thriller, “Indianapolis 
Speedway,” which has. Pat 
O’Brien, John Payne and Frank 
McHugh as its racing principals, 
and Ann “Oomph Girl” Sheridan 
and Gale Page as its lovely 
ladies. The picture comes to the 
Strand Theatre Friday. 

The authentic racers, all of 
whom can be spotted by observ- 
ing audience eyes as they stride 
around the pits are: 

Emory Collins, I.M.C.A. cham- 
pion for 1988. The I.M.C.A. is 
an organization which generally 
sanctions about ninety per cent 
of all the dirt track, and county 
fair auto races in the United 
States and Canada. 

Louis Tomei, who has been an 
Indianapolis and A.A.A. cham- 
pionship driver for eight years. 

Jimmy Miller, Northwestern 
dirt track racing champion in 
1937 and 1938. 

Fred Lecklider, veteran dirt 
track driver who was I.M.C.A. 
(International Motor Contest 
Association) champion in 1925. 

“Babe (Elbert A.) Stapp, 
Bud Rose and Art Klein, the rip- 
est veterans of them all, who 
participated in auto races dating 
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THE "“OOMPH GIRL" Ann Sheridan in her zippiest role as the sweetheart 
of the race track in "Indianapolis Speedway," coming to the Strand. 


play by Sig Herzig and Wally 
Klein, “Indianapolis Speedway” 
was directed by Lloyd Bacon. The 
cast in support of the principals 
includes such favorites as Gran- 
ville Bates, Regis Toomey, Will- 
iam Davidson, John Ridgely and 
many others. 

Of special interest to racing 
fans is the fact that eight well- 
known racing drivers appear in 
the film driving famed racers. 


A 

f STORY 
(Not for publication) — Pat 
O’Brien, as an auto race 
champion, tries to dissuade 
his young brother, played by 
John Payne, from following 
in his footsteps, but is unsuc- 
cessful. This, and Eddie’s 
love affair with Ann Sheridan 
cause a bitter fight between 
them, and they enter the next 
race as enemies. Joe’s best 
friend, trying to make peace, 
gets his car between the two 
of theirs, loses control, and is 
killed. Broken by this, Joe 
vanishes. Eddie becomes the 
champ, and Gale Page, as 
Lee, Joe’s girl, goes with him 
to Indianapolis, hoping. to 
find Joe there. She does and 
the ensuing race and the re- 
turn of Joe’s nerve provide 
the thrilling close. 


back to 1914 in the gruelling 
road races that were featured 
by such notables as Barney Old- 
field. He retired 15 years ago. 
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SPORT OF DEATH—John Payne and Pat O'Brien share the thrills—and the 
danger—as the speed kings in “Indianapolis Speedway," coming to the Strand. 


Spud’: Connofss, 43 3. 
Martha Connors ........... 
Mr. Greer .......... 2 


Ted 


PRed 2 


Haskill's Son 


Edward Hart ........................... 


Mayor 


tonic 
Fred fiaskill 02 


Oe ae PAT O'BRIEN 
Ro, FRc ANN SHERIDAN 
ES ie JOHN PAYNE 
AD Re 1 a Gale Page 
Bs, Lo meme Frank McHugh 
hen nee Grace Stafford 
ca aaa Granville Bates 
ee eek cs John Ridgely 
NCIS PRR Regis Toomey 
Witind ae oe eo John Harron 
panee William Davidson 
a lee Ed McWade 
es a Irving Bacon 
co ae Tommy Bupp 
eohuere Robert Middlemass 
pete Charles Halton 


PRODUCTION STAFF 


Directed by ences 
Screen Play by. 
Based on a Story by............ 
Photography by..................... 
Fg eb Oo ioa 5 | olen ee 
Dialogue Director... 


Film Editors 


Technical Advisor... 
Baris bye Noe 
Musical Director....................... 


Uicaae tee LLOYD BACON 
Es Sig Herzig, Wally Klein 
i eee Howard Hawks 
ee Sid Hickox, A.S.C. 
5 Esdras Hartley 
ips asta ea Jo Graham 
pera oo 9 William Holmes 
a ists eae se Orry-Kelly 
Bae oI Francis J. Scheid 
eines E. A. "Babe" Stapp 
e fea ees Adolph Deutsch 


Leo F. Forbstein 


/ Running Time—82 Min. 


Pat O’Brien Is Champ of 
Devil Drivers in New Fiim 


Pat O’Brien is the kind of 
automobile owner who likes a 
shiny hood, a comfortable front 
seat, an ash tray capable of 
handling his big cigars and all 
the modern gadgets which add 
to the ease and simplicity of 
driving. 

As a consequence Pat didn’t 
know, until he began work in 
Warner’ Bros.’ “Indianapolis 
Speedway,” which opens at the 
Strand Friday, what a “pot” 
or a “slug” or a “banana peel” 
is. 

It took only a few weeks of 
work in “Indianapolis Speed- 
way” to put him “in the know.” 
For in the thrill-packed racing 
drama, Pat plays the role of a 
champion driver, whose very 
heart and soul are wrapped up 
in the excitement and danger of 
the great American sport. Al- 
though Pat has played several 
score of different roles, that of 
“devil driver” was new to him, 
and he set about finding out 
what makes the wheels go 
’round so fast in the racing 
world. 

He knows now because the 
technical experts working on 
the picture, which is a story of 
racing drivers and the races 
they drive, explained the lang- 
uage of the auto racing fratern- 
ity which has been developed in 
the past thirty years. 

Pat understands now that a 
“hot iron” is a fast car. He has 
been told that a “lead-foot” is 
a driver who steps too heavily 
on the accelerator and who usu- 
ally eliminates himself before 
he has attained international 
fame. 

He speaks familiarly of “rub- 
ber bands” when he needs tires 
and today, were he to buy a new 
automobile, he might ask the 
salesman to guarantee that it 
isn’t a “bucket of bolts” or a 
“back-yard creation,” meaning a 
poorly constructed motor car. 
He wouldn’t have used such 
language ‘a few weeks ago. 

Pat knows that to a racer a 
cam shaft is a “stick,” a “Goat” 


is a car that has never been able 
to win a race, and that “outside 
plumbing” refers to the exposed 
exhaust pipes on a racing car. 

He has been told that a “bail- 
ing wire special” is a car “put 
together with spit” and one that 
is apt to fall apart on the track. 
Pat drives twenty miles to work 
each morning and he wouldn’t 
want to use one of these “spe- 
cials” because he would cer- 
tainly be late. 

Impressed forever on his mind 
is the fact that a noisy car is 
called a “coffee-grinder,” a 
“Clunk” or a “Cement mixer.” 
Goggles—which Pat never wears 
except in pictures—are “show 
cases” and a “mudder” is a car 
built to race on dirt tracks. 

When a racer beats his oppon- 
ents he “prunes” them and that 
is what Pat 
does for the 
cameras in 
his new pic- 
ture. A car 
having a 
rapid ac- 
celeration is 
a ‘‘gow- 
job,” and 
the three 
items re- 
ferred to 
above, 
“Pot s,’ ’ 
“Slugs,” and “Banana Peels,” 
are, in ordinary English, car- 
bureters, pistons and _ brake 
linings. 

Almost any day Mrs. O’Brien 
may hear her husband say: 

“Let’s take the kids out on the 
hot iron with the new rubber 
bands and do a little mudding 
with a lead-foot to Del Mar.” 
Pat’s beach house is located 
there. “Bring along your show- 
cases because I’m hoping to 
prune Frank McHugh now that 
the pot is boiling the right 
way.” 

As “Babe” Stapp, technical 
director on the set, explained to 
Pat, ““You don’t have to be crazy 
to drive a racing car — but it 
helps an awful lot!” 
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ADVANCE PUBLICITY—"INDIANAPOLIS SPEEDWAY" 


THERE'S DOUBLE DANGER for 
John Payne when he flirts with 
death on the race track, and 


with “Oomph Girl" Ann Sheri- 


dan between 


races, in the 


super-charged thrill drama, ''In- 


dianapolis Speedway," also star- 
ring Pat O'Brien. This exciting 
story of the devil drivers of the 


speed world, opens at the Strand 


Theatre Friday. 
Mat 206—30c 


Can't Faze John Payne — 
He Knows All the Answers 


If John Payne were a clerk 
in a small town drug store in- 
stead of a promising young 
motion picture star, he would be 
known to the natives as ‘“‘a card”. 
Also as a good fellow. 

He will have his little joke, 
and he likes to think up smart 
answers to foolish questions in 
studio questionnaires. 

He started right off with his 
smart answers when he read the 
first impertinent question, which 
was: “Do you know an Eskimo 
personally?” His answer to that 
one was an indignant, “Sir!” 

John, who appears with Pat 
O’Brien, Ann Sheridan and Gale 
Page in Warner Bros.’ ‘“Indian- 
apolis Speedway,” which opens 
Friday at the Strand Theatre 
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. - - he’s been around! 


answered another question, 
“Have you ever heard a zizther?” 
by asking, “A Whater?” | 

But there were several hun- 
dred questions which the big 
fellow answered as seriously as 
he could and which give an in- 
sight into the “life and hard- 
times” of the young man who 
was elevated to stardom by the 
Warner Studio. 

He has been wrestler, bouncer, 
pulp magazine writer, scenery 
painter, waiter and singer. He 
has always managed to keep 
from starving but occasionally 
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it has been a close race, and 
many’s the time he has seen the 
inside of pawn shops—‘“for the 
usual purpose”. 

John is one who is not tired 
of hearing the “Road to Manda- 
lay” sung. He sings it himself, 
sometimes, in the shower bath. 


LEADING DRIVERS 
TECHNICIANS FOR 
RACING THRILLER 


Art Klein, former racing 
driver and World War aviator 
who is head of transportation 
at Warner Bros. studio, acted 
as one of the technical experts 
for “Indianapolis Speedway,” 
which opens at the Strand Fri- 
day, and Elbert “Babe” Stapp, 
who came in fifth in the 1939 
Indianapolis race, was a_ sec- 
ond technical adviser. 

Between the two men, they 
spanned almost the entire his- 
tory of American professional 
speed racing, as Klein was one 
of the foremost drivers prior to 
the World War, and drove his 
last race, a two-man car race, 
in 1923. Stapp began his rac- 
ing in 1921, and has competed 
in every Indianapolis classic 
except one, within the past ten 
years. 

The dramatic picture presents 
Pat O’Brien and John Payne as 
two daredevil drivers with speed 
as their god. In the course of 
the picture they drive one-man 
racing cars over the dirt tracks 
and short race-courses of the 
country, but go into the big 
classic at Indianapolis in a two- 
man car. 

The two-seater is not the kind 
of racing car that now goes to 
the starting line at Indianapo- 
lis. 

One-man cars were restored 
for the country’s biggest speed 
classic in 1988, and the field 
was again restricted to them in 
1939. Previously, from 1928 to 
1937, the Hoosier classic was 
ruled by the two-seaters. 


‘Oomph Girl’ Easy to Take 
But She’s Hard to Get ? MILE A MINUTE 


Add a twinkle to a _ smile, 
freckles to auburn hair, good 
humor to an alluring figure, 
ornament it all with good looks 
and you’ve got Ann Sheridan. 

That is, you think you’ve got 
Ann Sheridan. 

Her leading men in the last 
six or seven pictures all thought 
they had her. But the highly de- 
sirable Ann isn’t so easy to “get’’. 

No young person could prove 
more distracting with a casual 
shrug of the shoulder. No Holly- 
wood beauty makes a bathing 
suit look more ornamental. No 
young lady laughs more music- 
ally. 

Sounds like a complete de- 
scription of a beautiful girl, but 
Ann Sheridan is more than that. 

But strangely the folks who 
make the movies and see Ann 
every day, didn’t realize it for 
a while. It was the college stu- 
dents, the housewives, the news- 
paper commentators, and the 
others who attend the movie 
shows that brought it to the at- 
tention of Ann’s own. 

“That Ann Sheridan’s got 
something,” they said. “She 
makes us think of Clara Bow 
and Jean Harlow.” 


Ann Sheridan, Pat O’Brien 
Star in Auto Race Drama 


“Indianapolis Speedway”’, 
Warner Bros.’ new and thrill- 
packed drama of the auto race- 
tracks, will be the next attrac- 
tion at the Strand Theatre, 
starting Friday. Co-starred at 
the head of the large cast are 
Pat O’Brien and “Oomph Girl” 
Ann Sheridan, with Gale Page, 
John Payne and Frank Mc- 
Hugh in the top supporting 
roles. The exciting story of two 
brothers who have been bitten 
by the racing bug, the film 
deals with the drama, romance, 
and danger in the lives of the 
daring drivers. Based on a story 
by Howard Hawks, and adapted 
as a screen play by Sig Herzig 
and Wally Klein, “Indianapolis 
Speedway”? was directed by 
Lloyd Bacon. Also included in 
the cast, besides those men- 
tioned above are Granville 
Bates, Regis Toomey, William 
Davidson, John Ridgely and 
many others. 


Talk like that makes execu- 
tives think of million dollar pic- 
tures and glowing wardrobes. 
That’s what Ann Sheridan is 
going to get. But it’s a lucky 
man that’s going to get Ann 
Sheridan. 

Two lucky men spent four 
weeks trying to get her as a 
screen sweetheart during the 
filming of Warner Bros.’ “In- 
dianapolis Speedway,” which 
opens at the Strand next Friday. 

They were young, athletic 
John Payne and firm-featured 
authoritative Pat O’Brien. 

She charmed them both, but 
eluded them as words elude those 
who seek to do justice in describ- 
ing her charms. 

Ann Sheridan is a modern 
goddess that every young man 
hopes he will somehow, some- 
where happen to get. 


FAMOUS TRACK 
SITES SHOWN IN 
AUTO RACE FILM 


The little speedway lunch 
room of Tom Duggan at which 
Pat O’Brien, John Payne, and 
other race track drivers eat in 
Warner’ Bros.’ “Indianapolis 
Speedway,” which comes to the 
Strand Theatre next Friday, is a 
realistic copy of the real little 
frame cafe operated by old Tom 
Beal, confidant and food pur- 
veyor to all the racers at the 
Indianapolis speedway. 

Like the scenes which show 
sections of the grandstand of the 
Indiana speedway itself, the 
mechanics’ pits beside that track, 
the portions of Ascot Speedway 
stands in Los Angeles, and the 
section of the old Ventura, Calif,, 
dirt track which were recreated 
for the picture, the screen shows 
glimpses of background familiar 
to all active followers of the 
speed game but now rapidly 
passing into oblivion. 

Neither the Ascot Speedway, 
the Ventura dirt track nor the 
glimpses of hazardous racing at 
the county fair ovals which are 
shown in the Warner film, any 
longer exist to draw the atten- 
tion of casual fans. 


Cars That Made Race History 
Thrill Fans in Speed Film 


Some famous automobiles fig- 
ure in the auto racing sequences 
in which Pat O’Brien, John 
Payne and Frank McHugh push 
their cars to 120 miles per hour 
in Warner Bros.’ “Indianapolis 
Speedway,” coming Friday to 
the Strand Theatre. . 

For the start and the finish 
of the race in which Payne 
starts at the wheel, but his big 
brother, Pat, gets the checkered 
flag, the actors used the two- 
seated racer in which Kelly 
Petrillo won the 1935 500 mile 
classic at Indianapolis. 

Indianapolis classics are not 
won by two-seated cars any 
more, having gone back to one 
seat racers in 1938, but the ac- 
tion in “Indianapolis Speedway” 
hales back to the sensational 
days when the driver and the 
mechanic both risked their neck 
over the long grind, instead of 
the mechanic waiting at the 
pits, as he does now. 

Kelly Petrillo’s famous car 
was on Offenhauser that was 
specially built for the coast 
speed merchant in a shop in Los 
Angeles. It is a .255 job, big- 
ger than the kind now raced. 
With its glorious past, this fa- 
mous gray racer has possibili- 
ties of an equally exciting fu- 
ture in films. 

Another famous two-man car 


which roared over the speed 
track again, was a Peugeot 
built in Paris in 1914 for Andre 
Boilleau, famous French racer 
who died as a World War air- 
plane pilot. This car, which 
came to the United States in 
1919 and raced for several sea- 
sons with the skillful Art Klein 
behind its wheel, is now a fast- 
er and sturdier car even than 
it was while sitting lonesomely 
in the French factory from 1914 
to 1919, while it waited for 
somebody rich enough to pay 
$25,000 to acquire it. 

The Peugeot faced the camera 
with Frank McHugh at the 
wheel, in some of the shots. In 
others it was driven by Fred 
Lecklider, who was the dirt 
track champion of the Interna- 
tional Motor Contests Associa- 
tion in 1925 and 1926. 

“Babe” Stapp, who not only 
races cars far and wide, but 
who also builds them, drove a 
1934 Maserati for the picture 
scenes. 

Stapp, who drove it in a num- 
ber of big stake races, went into 
real training, but in another 
ear, after he had relinquished 
his role in the film. Stapp 
piloted Bill White’s Alfa-Ro- 
meo, another Italian car, to fifth 
place in the 1939 Memorial Day 
classic at Indianapolis. 


STARS RACE IN 


‘SPEEDWAY’ FILM 


John Payne will never be the 
same again— 

After a thrilling ride he had 
with Pat O’Brien during the 
filming of Warner Bros.’ spine 
tingling racing drama, “Indian- 
apolis Speedway,” which will 
open at the Strand Theatre. 

With Pat as driver and John 
as mechanic, the ride occurred 
in the car with which Kelly 
Petrillo won at the Indianapolis 
Speedway a couple of years 
back. 

The scene required Pat and 
John to roar away in the 140- 
mile-an-hour racer from the pits 
on a set representing the Indian- 
apolis track which was especially 
built for the picture. Director 
Lloyd Bacon, John, the race ex- 
perts working on the picture, and 
least of all Pat himself, did not 
expect the star would drive as 
fast as he did. 

When John vaulted into the 
mechanic’s seat, Pat gave the 
car immediate acceleration. John 
never managed to get settled into 
his seat at all, before they were 
off in a blaze of super-charged 
speed. He hung on by teeth and 
toenails until the car could be 
slowed down enough to let him 
slide out of his side without 
breaking his neck. 

When the scene was repeated, 
Pat took care to have John firmly 
settled into his seat before he 
touched the accelerator. 

“If only racehorses started 
like that,” Pat moaned, ‘“Maybe 
I would cash in on my bets.” 


PAT O'BRIEN IS 
REWARDED FOR 
FINE ACTING JOB 


Jimmy Cagney devoted the 
first day of his return from a 
vacation at Martha’s Vineyard, 
to watching Pat O’Brien go 
through an intensely dramatic 
scene for Warner Bros.’ “In- 
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. and here’s the reward! 


dianapolis Speedway,” which 
starts Friday at the Strand 
Theatre. 

In the scene Pat confesses tc 
Gale Page that he can no longer 
win races because he keeps im- 
agining he sees his best pal, 
Frank McHugh, crashing in 
fatal flames in a prior race. 

When it was finished, Cagney 
hurried forward, shook O’Brien’s 
hand and said, “That was nice 


work, kid.” 
But Gale Page was even more 
carried away. She hugged 


O’Brien once, and kissed him on 
the cheek. “That’s a great scene, 
and a great help to a young ac- 
tress,” she said. Ann “Oomph 
Girl” Sheridan and John Payne 
are starred with O’Brien and 
Miss Page in the film. 
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FAMED CAR WINS 
SPEED CLASSIC 
AFTER 19 YEARS 


After waiting nineteen years, 
Art Klein’s famous white, two- 
seated Peugeot racer has at last 
won the Indianapolis Speedway 
classic. 

The famous $25,000 racer was 
built at the Peugeot works in 
1914 for Andre Boilleau, noted 
French driver. It stood untouched 
in the Peugeot plant from 1914 
to 1919, because of Boilleau’s 
death as a World War flier. 

In 1919 Frank Book, Detroit 
millionaire, put up the money for 
Art Klein who drove the car in 
one Indianapolis race. He ended 
among the leading place winners, 
but was not first. 

The next year racing specifi- 
cations were changed, and Klein’s 
300-cubic-inch Peugeot was sup- 
planted by a 1838-cubic-inch car. 
The bigger cars never came 
back into speedway acceptance. 

They were perfectly accept- 
able, however, to Warner Bros. 
Studio for “Indianapolis Speed- 
way,” in which Pat O’Brien, 
John Payne and Frank McHugh 
appear as the daredevils of speed, 
and which comes to the Strand 
Theatre on Friday. 

O’Brien and Payne drove Art 
Klein’s $25,000 beauty in the 
climatic scene of the picture, in 
which they win the Indianapolis 
classic. 

The famous old racing car, 
after being built in 1914 to con- 
tend for the American racing 
championship, at last has come 
into its own. 


SWEETHEARTS OF 
RACING DRIVERS 
CAN'T BE SISSIES 


The actors who learned to 
master some of the principles of 
professional auto racing while 
they were making the new War- 
ner Bros. thriller, “Indianapolis 
Speedway,” which opens at the 
Strand Theatre next Friday, got 
their liveliest impressions about 
the sport from the wife of 
“Babe” Stapp, veteran racer who 
was technical advisor on the 
film. 

First and foremost, Mrs. Stapp 
told Ann Sheridan, Gale Page 
and Grace Stafford, who were 
featured in the picture as the 
wives of racers, an auto driver’s 
sweetheart must be “able to 
take it.” 

“Everybody that stays in the 
game long enough, will have 
some kind of a spill or an acci- 
dent,” Mrs. Stapp confided. 
“Take my husband. He has been 
in a dozen of the Indianapolis 
speedway races — came in fifth 
in 19389 and made a good little 
sum in prize money —and he 
never has been hurt in the 500- 
mile race. 

“But ‘Babe’ has been hurt 
three times in his racing cars. 
His accidents were all on the 
west coast. And, of course, they 
didn’t stop him; for accidents 
never seem to do that to the 
professionals. Every time ‘Babe’ 
came back, he drove faster af- 
terward than he ever did before.” 

Mrs. Stapp’s conclusion was 
that auto racing was “no game 
for sissies, either racers or wives.” 


Too Big For Car 


Every time six-foot-three-inch 
John Payne crawled into the spe- 
cially chartered Indianapolis 
Speedway racing auto he used 
in Warner Bros.’ “Indianapolis 
Speedway,” which comes to the 
Strand Friday, it was necessary 
to take the wheel off the car so 
he could squeeze into the seat. 
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DANGER AHEAD — when "Oomph Girl’ Ann Sheridan comes between this 
pair of brothers, played by Pat O'Brien and John Payne. The picture is 
“Indianapolis Speedway," thrill-packed drama coming to the Strand. 


Gale Page Proves That 
Beauty and Brains Are Kin 


On the screen Gale Page is 
an irresistible beauty. Admiring 
eyes and 
words of af- 
fection follow 
her about. 
Young ladies 
wonder how 
she achieves 
that exotic 
look. Older 
ladies wish 
they had her 
charm. 

All this is 
very fine, and Gale appreciates 
it no end. But this Junior 
Leaguer sees another side besides 
this adulation. 

Gale likes to relax. 

She likes to cook, and she likes 
the company of children and 
dogs. 

Above all, 
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she likes to ex- 


change repartee with the smarter 
minds that she can find. 

Her favorite luncheon com- 
panions and repartee friends at 
Warner Bros. Studio, are John 


Garfield, the year’s acting find; 
Irving Rapper, dialogue director ; 
Jeffrey Lynn, new young mas- 
culine heart throb; and clever 
little Bonita Granville. 

At home, and on the set during 
the filming of Warner Bros.’ 
“Indianapolis Speedway,” which 
opens at the Strand Theatre 
next Friday, she revealed other 
accomplishments 

She cooks. She continues he 
singing and even finds time to 
paint a little and to knit sweat- 
ers for herself and her niece. 
She plays a good golf game. 

The one thing she barely finds 
time for is the matter of cosmet- 
ics. ; 
“Gosh, I’d like to try out new 
creams and eye shadow, and lip- 
stick, and lotions,” says Gale, 
“but I just can’t find the time. 
By the time I learn my lines, 
do my knitting and practice my 
singing, I never seem to get 
around to try those new make-up 
tricks that everybody keeps tell- 
ing me about.” 


Auto racing, which used to be 
a thrill reserved for millionaire 
sportsmen, has now become the 
game of the small town kid. 

That’s the word of the famous 
men of the speedways who took 
part along with Pat O’Brien, 
Ann Sheridan, John Payne and 
Frank McHugh in the Warner 
Bros. racetrack thriller, “Indian- 
apolis Speedway,” which starts 
Friday at the Strand Theatre. 

Nine professional auto racers 
drove their own famous mounts 
from the Indianapolis, Oakland, 
Altoona and the dirt track 
speedways for high speed 
sequences in the auto racing film, 
and not one of them hailed from 
a background of affluence or 
elevated social position. 

Most of them were small town 
high school boys, farm boys who 
had always liked to work with 
machinery, small town young- 
sters who had gotten their first 
spending money in odd jobs as 
grease monkeys around some 
cross roads garage. 

“There seems to be something 
about a small town American boy 
to make him love to tinker, and 
make things go fast,” mused 
Elbert A. (“Babe”) Stapp, the 
technical adviser for the picture. 

Stapp was born in a suburb of 


AUTO RACING NOW OPEN TO ALL 


San Antonio, Texas, and grew 
up as a boy around the southeast 
side of Los Angeles. His interest 
in wheels and motors placed him 
in the automotive course at Jef- 
ferson High School in Los 
Angeles. He graduated into short 
races about California; and then 
into the competition at the old, 
and celebrated Ascot Speedway. 

“The kids that keep the auto 
racing ranks filled, are generally 
17 and 18 years of age when 
they get started,” Stapp said. 
“They generally come from small 
towns where there is county fair 
racing, or dirt track racing.” 

“The boys used to break in by 
working in the shops, and getting 
a chance to ride as a mechanic,” 
Fred Friday, midget racing 
champion, explained. “But two- 
seat motors went out under the 
new racing rules several years 
ago, and now the young fellows 
are getting their start with the 
midget cars. 

“These are cheaper to build 
and easier to own than the old, 
high powered, $10,000 or $12,000 
cars. The midget cars now oper- 
ate on dirt tracks in more than 
100 American cities, and this new 
realm of competition spells 
opportunity for impecunious but 
ambitious youngsters. 


‘Melt °"Em Or Mash °Em?’ 
Is John Payne's System 


That has been John Payne’s 
system for his 26 years. 

When John was a kid in 
Roanoke, Va., his mother, form- 
erly of New York grand opera, 
helped develop a singing voice in 
her lusty black-haired, young 
son. He sang in the choir at 
Episcopal High School in Wash- 
ington, and continued his singing 
at college. 

He has one of those personal- 
ity-plus tenor voices, the kind 
that always soften the’ senti- 
ments of those who hear it. That 
was John’s technique of melting 
’em. 

But he was good at the altern- 
ative technique also. 

As an athelete in prep school, 
and later at college he played 
end on the football team, tried 
out for the swimming team, and 
turned into a star amateur 
wrestler. 

Later, when John insisted on 
going “on his own” despite the 
financial backing of his well-to- 
do father, he dabbled for some 
months in professional wrestling 
about New York. 

His lilting voice, however, car- 
ried him onto the stage as soon 
as the stage managers heard 
him. 

Payne came to Hollywood two 
years ago and has already been 


SAILORS CAN'T 
MATCH ACTOR IN 
STRENGTH FEATS 


John Payne had the time of 
his life “doing” the amusement 
concessions along the Long 
Beach “pike” recently. 

He attracted the attention of 
a couple dozen sailors with his 
feats on the strength machine, 
and charmed sailors’ girl friends 
with his impromptu concert at 
one of the open air sheet music 
booths where he and his pals 
took over the piano. 

The sailors watched the 26- 
year-old actor swing the ham- 
mer, blow the bulbs, lift the 
weights and pull the pulleys on 
the strength machines without 
realizing that he had spent years 
of his life as a wrestler, both 
amateur and professional, and 
that he had been a football 
player, and baseball outfielder. 

The operator of the strength 
machine concession said Payne’s 
record was tops for the amuse- 
ment season just started. His 
visit to the amusement center 
was made during the filming of 
“Indianapolis Speedway,” War- 
ner Bros.’ auto racing thriller 
with Pat O’Brien, Frank Mc- 
Hugh, Ann Sheridan and Gale 
Page, which comes to the Strand 
Theatre Friday. 


Fooled By Realism 


“Babe” Stapp, who has driven 
in seven or eight Indianapolis 
races, found the Warner Bros. 
Studio’s replica of the little 
speedway cafe so realistic on 
sound stage eighteen, that he 
went down the whole length of 
the pine wood counter trying to 
find the initials that he had 
carved into the real restaurant 
in front of his favorite stool. 
Stapp is one of the auto racers 
in “Indianapolis Speedway.” 


Needed Lessons 


Gale Page made a _ hurried 
date to take ice skating lessons 
from her pal, Jeanne Cagney, 
Jimmy’s sister, before she ac- 
cepted an invitation to go out 
one night and cut a few skating 
flourishes while filming Warner 
Bros.’ “Indianapolis Speedway.” 


featured in one hit musical, 
“Garden of the Moon,” at War- 
ner Bros. 

But the two-fisted element in 
the. young man’s _ personality 
came to the 
front in his 
later pictures. 
In his latest, 
Wat 1-62 
Bros.’ “Ind- 
ianapolis 
Speedway,” 
which opens 
Friday at 
the Strand 
Theatre, he 
Del Asyes ea 
scrappy youngster who skips 
from his college campus to turn 
auto racer. 

Payne was required to show 
a high level of personal daring 
and athletic vigor in the filming 
of this picture. And to crown it 
all, he won the heart of beguiling 
Ann Sheridan, proving that he 
can still melt as well as mash. 


‘OOMPH GIRL’ HAS 
BEST OF BATTLE 
WITH SPEEDSTER 


Ann Sheridan had a narrow 
escape from a serious injury 
during the filming of the Warner 
Bros. auto racing thriller, ‘In- 
dianapolis Speedway,” which 
will open at the Strand Theatre. 

Ann, gorgeously clad, had to 
dive hurriedly under the bottom 
of a partly dismantled racing 
auto to escape the wrath of Pat 
O’Brien who was trying to break 
up her friendship with his kid 
brother, John Payne. 

When Ann dived under the 
auto, Payne was already there, 
wearing soiled overalls, and 
working on the nether side of 
the car. 

In her hurried attempt to 
scramble under the car, she gave 
a shove to the side of the car and 
it began to roll backwards 
slowly. 

Payne, who was midway be- 
tween the wheels on both sides, 
was in no danger, but Ann had 
to make a hurried and vigorous 
roll to safety alongside the actor, 
in order to keep out of the way 
of the wheels as the car slid 
slowly away from them. 


Bicycle Built For One 


Prop men, technicians and as- 
sistants who have worked with 
Director Lloyd Bacon through a 
long series of pictures and on 
Warner Bros.’ “Indianapolis 
Speedway,” which comes to the 
Strand Theatre next Friday, as 
an intact unit, took up a pool 
and purchased a new scarlet and 
chromium plated bicycle for 
him. Electricians and metal 
workers fixed it up with special 
trouser guards, bells, fog light, 
speedometer and locks in order 
to make it the most elaborate 
bike that ever wheeled into the 
studio grounds. 


Mat 102 — l5c 


One Ace Too Many 


When Frank McHugh, War- 
ner Bros. comedian who will be 
seen in “Indianapolis Speedway” 
when it comes to the Strand 
Theatre next Friday, had to 
answer the query as to his most 
embarrassing moment, he said, 
“The time I dreamed I was play- 
ing poker, and one after another 
picked up my first four cards, 
and saw that each of them was 
an ace. Then, just out of curios- 
ity, I picked up the fifth card, 
and it was an ace too. That broke 
up the game. Honestly, it was 
such a vivid dream that I can’t 
get myself to play poker any 
more these days.” 
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CURRENT PUBLICITY—"INDIANAPOLIS SPEEDWAY" 


(Opening Day) 


‘OOMPH GIRL’ AND 
PAT O'BRIEN AT 
STRAND TODAY 


1 the thrills of super- 
charged race meets are offered 
fans with the opening today of 
Warner Bros.’ spectacular 
drama “Indianapolis Speedway,” 
at the Strand Theatre. 

Pat O’Brien, John Payne, 
Frank McHugh and many of the 
most famous daredevil race 
drivers of the country are at the 
wheels of equally famous race 
cars, Ann Sheridan adds her 
“oomph” and Gale Page contrib- 
utes her exotic appeal. 

Filmed under the skilled di- 
rection of Lloyd Bacon, the story 
concerns the efforts of Pat 
O’Brien, a daring but hot-headed 
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PAT O'BRIEN 


racing champion, to keep his 
young brother, John Payne, 
from falling victim to the virus 
of racing fever. 

But John has different ideas, 
including falling in love with 
Ann Sheridan, which also meets 
with Pat’s disapproval. 

The brothers feud and part, 
despite the efforts of Pat’s loyal 
gir friend, Gale Page, to prevent 
this. Through Pat’s hot-headed 
recklessness in a race in which 
he, John and Frank McHugh are 
competing, the latter, his best 
friend, is killed. 

The accident breaks Pat. He 
gives up racing and disappears 
while John marries Ann and goes 
on to fame as a new champion. 

The annual 500-mile Mem- 
orial Day race at the Indianap- 
olis Speedway provides’ the 
background for the sensational 
climatic scene in the picture. It 
is then that the loyal Gale finds 
Pat again and helps him to find 
himself in the absorbing, thrill- 
packed sequences. 

Elbert A. “Babe” Stapp, vet- 
eran of many years of racing, 
served as technical advisor and 
joined many other famed race 
pilots who appear in the picture. 


Payne, Bride Buy Home 


John Payne and Ann Shirley, 
newlyweds of one year, pur- 
chased their first Hollywood 
home, while he was filming the 
Warner Bros. auto racing 
thriller, ‘Indianapolis Speed- 
way,” which starts today at the 
Strand Theatre. The new home 
is a seven-room place in white 
stucco with tile roof, indoor and 
outdoor fireplaces. 


Copies of ‘Oomph Girl’ 


Ann Sheridan has dolls dressed 
in copies of every costume she 
has ever worn on the screen, in- 
cluding those she wears in War- 
ner Bros.’ “Indianapolis Speed- 
way,” now showing at the Strand 
Theatre, in her boudoir. 
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(Review) 


‘Indianapolis Speedway’ Hit Drama 
Of The Auto Race Tracks With Pat 
O’Brien, Ann Sheridan, John Payne 


The advance promises of the 
spills, thrills and chills to be ex- 
pected in “Indianapolis Speed- 
way” have been made good. With 
Pat O’Brien, Ann _ Sheridan, 
Gale Page, John Payne and 
Frank McHugh in the leading 
roles, the Warner Bros. film 
drama of the auto race tracks 
opened yesterday at the Strand 
Theatre. 

With the action of the picture 
making the swing of the bigtime 
race tracks of the country, there 
is exciting entertainment for 
millions of auto race fans and 
all classes of theatre-goers. 

Genial Pat O’Brien is his usual 
fast talking charming self 
though he finds himself in a pre- 
dicament in the picture he can’t 
talk his way out of. 

Ann Sheridan shows again 
that one doesn’t need to consult 
the dictionary for the definition 
of “Oomph”, while displaying 
added talents as a dramatic ac- 
tress. And the lovely Gale Page 
more than holds her own. 

John Payne is bound to set the 
hearts of feminine admirers 
agog. 

Handled in fast-moving force- 
ful style by director Lloyd 
Bacon, the story is of two broth- 
ers, the older, Pat O’Brien, a 
champion race driver who seeks 
to keep his younger brother, 
John Payne, from following in 
his footsteps. 


Despite the efforts of Gale 


Page, who is Pat’s girl friend, 
the quarrel grows to a bitter 
feud because of John’s romantic 
interest in Ann Sheridan, climax- 
ing in a crackup that costs the 
life of Pat’s best friend. 
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A THRILL A MINUTE is the record of "Indianapolis Speedway" at the Strand. 
Here's one of them with “Oomph Girl’ Ann Sheridan giving out and John 


Payne on the receiving end. 


Ruined by the tragedy, Pat 
gives up racing and vanishes. 

Gale still loyal to Pat finds 
him at the Indianapolis Speed- 
way and then follows a tremend- 
ously thrilling climactic scene. 


From the 


FLASHES 


DEPT. OF STATISTICS: 383 racing cars are used in “Indianapolis 
Speedway;” nine famous professional drivers help Pat O’Brien and 
John Payne drive them; 211 gallons of gas were consumed in the 
race scenes, 


“Indianapolis Speedway" 


FAME: Having completed six highly successful pictures in the first 
year of her screen career, dark-eyed and lovely Gale Page knows 
that at last she’s famous — she’s had a drink made of spinach and 
carrot juice named for her. 


FASHION DEPT: Orry-Kelley designed an outfit for Ann Sheridan 
to wear in “Indianapolis Speedway,” of which three duplicates were 
made, worth about $300. The scene called for all three to be deliber- 
ately spoiled by Ann when she hides under a race car. 


ONLY FAIR: John Payne fights his third screen battle in “Indian- 
apolis Speedway.” His opponent Pat O’Brien, fighting his twenty- 
eighth and winning it, proves that experience is the best teacher. 


CENSOR DEPT: That’s a flesh-colored bathing suit that Ann 
Sheridan wears when the camera invades her morning shower bath 
in “Indianapolis Speedway.” The straps were removed, and the suit 
fastened with flesh-colored adhesive tape. 


S. P. C. A. PLEASE NOTE: Frank McHugh, practicing up for the 
hoped-for day when. he’ll be assigned to a villainous role, went out 
in the back yard and hissed at his cat. The cat hissed right back! 


DEPT. OF TRANSPORTATION: Art Klein, who acts as transpor- 
tation superintendent at Warner Bros., and supplied the race cars 
that are used in “Indianapolis Speedway,” set a record 23 years 
ago in the Indianapolis Classic that has never been equalled. He 
won two purses in one 500-mile race. 


COLORING CONTEST: A sartorial catch-as-catch-can between 
Lloyd Bacon and John Payne kept the “Indianapolis Speedway” 
company on tenterhooks all during production. Both are devotees 
of the colorful in their clothes and there was a daily rivalry 
between the two as to which one could assemble the most hues in 
one costume. 


OOMPHASIS ON “OOMPH”: Ann Sheridan, who is now known from 
coast to coast as the “oomph girl,” shows just what the word means 
in “Indianapolis Speedway” when she puts on a neat looking shark 
skin playsuit that brings her decorative legs into full audience view. 


It would be difficult to choose 
any one player as being the one 
who “steals” the picture. The 
cast, each tops in his field, gives 
its best to the picture which 
should be seen without fail. 


It’s Just a Habit 


Ann Sheridan, gorgeously at- 
tired in an evening creation of 
shimmering satin, sat down on a 
curbstone during the filming of 
Warner Bros.’ “Indianapolis 
Speedway,” now running at the 
Strand Theatre, to remove a peb- 
ble from her shoe, much to the 
horror of Orry-Kelly, designer of 
the gown. ‘My mother,” ex- 
plained Ann, “used to think I 
was hopeless, too!” 


Have Straw Hat Fiesta 


Fifteen dollars and forty cents 
in stiff straw hats — fifty-five of 
them at twenty-eight cents apiece 
—were worn and ruined by ex- 
tras under instruction to act ex- 
cited during the dramatic auto 
racing sequence in Warner Bros.’ 
“Indianapolis Speedway,” which 
is currently showing at the 
Strand Theatre. The skimmers 
were bought at a bargain figure 
in gross lots late last summer. 


ANN SHERIDAN’S 
FILM KISSES HAVE 
PLENTY “QOMPH’ 


Not one Hollywood director 
out of ten has ever kissed a 
woman in front of a camera. 
This, in part, explains the con- 
cern most of them feel during 
the filming of close-up love 
scenes in pictures. They know 
how they want the kiss to look 
but they can’t, from experience, 
demonstrate how to do it. 

There is less danger, naturally, 
that an un-beautiful kiss will 
detract from an action picture 
such as Warner Bros.’ ‘“Indian- 
apolis Speedway,” which is now 
playing at the Strand Theatre, 
which Lloyd Bacon directed. In 
this two young players, Ann 
Sheridan and John Payne, dis- 
cover love under the crank case 
of a racing car and the camera 
shows their first kiss there. But 
although the setting for that 
kiss was quite unromantic, the 
kiss itself had plenty of ‘‘oomph,”’ 
that indefinable something for 
which Miss Sheridan is so fa- 
mous. Payne, whose rise to fame 
has been in highly romantic 
roles, is no novice at the art of 
screen love making. With these 
two to direct, Bacon had little 
to worry about in the love scenes, 
except to remind one or the other 
to keep their profiles turned 
toward the camera. 


(Fashion Story) 


SPORT TOGS ARE 
ANN SHERIDAN’S 
FAVORITE ATTIRE 


Feminine curves and active 
sports clothes have really got to- 
gether and now flatter each other 
for the first time, declares Ann 
Sheridan, “Oomph Girl’ who 
would rather wear play togs 
than evening garb and has a 
complete wardrobe of them. 

In her wardrobe shorts as 
brief as bathing suit trunks, 
culottes as full as_ whirligig 
skirts, and slacks as precisely 
tailored as a man’s are all cut 
to flatter the girlish figure — 
never to make it appear boyish. 

The shapely Ann cites a play 
suit designed by Orry-Kelly for 
her to wear in the Warner Bros. 
auto race thriller, “Indianapolis 
Speedway,” which is currently 
at the Strand Theatre, as typical 
of the trend. It is turquoise blue 
sharkskin and the shorts are cut 
in a point above the waistline 
while a Roman-striped sash is 
set in under a front box pleat 
and ties in back. The blouse, 
which misses meeting the shorts 
by several inches, has high neck, 
elbow-length sleeves. 
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‘OOMPH' AT THE TRACK — and no wonder, with Ann Sheridan at the wheel 
of one of the race cars in ‘Indianapolis Speedway,’ now at the Strand. 


Finds Rare Books 


Only the booksellers of Holly- 
wood know of Pat O’Brien’s big 
extravagance — books. Pat in- 
dulged his passion by taking a 
half day off during the filming 
of Warner Bros.’ “Indianapolis 
Speedway” and making friends 
with a 37-volume set of Mark 
Twain’s works. Every one of 
the volumes had been auto- 
graphed by Twain. Book col- 
lectors call it one of the big col- 
lecting feats of the year. The 
volumes were located for Pat by 
an expert in New York City. 


Trend for Turbans 


Turbans, an autumn perennial 
for some inexplicable reason, 
are blooming in every summer 
wardrobe. In most cases they 
follow the example set by Gale 
Page in Warner Bros.’ “Indian- 
apolis Speedway” by appearing 
in the same fabric as the dress. 

Gale also gives her wrap- 
around millinery a new twist by 
accenting it with such jewelry 
as big clips and pins at center 
front, hat-pins thrust through 
at various angles. 


In the 1939 Mode 


In Warner Bros.’ “Indianap- 
olis Speedway,” which is now 
showing at the Strand Theatre, 
Gale Page wears an interesting 
1939 tailleur. The material, re- 
sembling a soft flannel is a mixed 
grey and the suit is developed 
in three pieces. The skirt is slim 
except for front pleats; the 
jacket closely resembles the mess 
jackets of several years ago, and 
the top coat is fingertip length 
and boxy. With the suit Gale 
wears purplish - brown shoes, 
gloves and handbag. 


She Wanted to Know 


As Ann Sheridan watched the 
filming of Warner Bros.’ “Indi- 
anapolis Speedway,” the auto 
racing thriller which is now 
showing at the Strand Theatre, 
Director Lloyd Bacon explained 
to her, “Now you watch them. 
The man you love is out there go- 
ing around, faster and faster.” 

Ann looked dubious. “Well, 
how fast does he get around to 
me?” demanded the “oomph 
girl.” 


Lipstick Protector 


Gale Page, who makes frequent 
costume changes in Warner 
Bros.’ “Indianapolis Speedway,” 
now showing at the Strand 
Theatre, guards against smear- 
ing lipstick or disarranging 
coiffure when changing dresses 
by holding a cleansing tissue be- 
tween her lips and wearing a 
thin rubber cap on her head. 


Proud of Card 


Frank McHugh, comedian in 
the Warner Bros. auto racing 
thriller, “Indianapolis Speed- 
way,” which is now showing at 
the Strand Theatre, always 
carries with him the school re- 
port card of his nine-year-old 
son, Peter. The card contains 
three “A’s” which, Frank says, 
is more than he got in an entire 
grammar school career. 


STEAK A LA PAYNE 


John Pane, whose latest 
role is in Warner Bros.’ “In- 
dianapolis Speedway,”’ which 
is currently at the Strand 
Theatre, prides himself on his 
ability as a chef. One of his 
specialties is a sauce for 
grilled meats, which he makes 
with the drained juice from a 
thick and partly broiled steak. 


He obtains the juice by comb- 
ing the top surfaces of the 


steak with sharp, but not 
thick, cuts of a razor blade. 

To the drained sauce he 
adds one tablespoonful of 
honey, a_tablespoonful of 
port, and one teaspoonful of 
brandy. Then the sauce goes 
back on the hot and crackling 
steak, which it permeates 
while the process of broiling 
is being completed. 


CURRENT PUBLICITY—"INDIANAPOLIS SPEEDWAY" 


FRANK McHUGH 
DOESN'T WANT 
TO BE “YESSED” 


It’s an actor’s enthusiastic 
well wishers who make it tough 
for him in the movies, says 
Frank McHugh. 

“Everybody is nice in speak- 
ing to you after your first good 
role has been previewed,” the 
comedian ex- 
plained dur- 
ing filming of 
Warner 
Bros,’ 2‘In- 
dianapolis 
Speedway,” 
which is now 
showing at 
the Strand 
Theatre. “If 
you are an 
actor, and the 
first half 
dozen people you talk to after 
the preview tell you what a 
swell job of acting you’ve done, 
you are likely to feel you must 
be pretty good. 

“That,” Frank added, “is a 
very unfortunate feeling for a 
young actor to have, especially 
if the reviews don’t agree with 
his friends.” 

McHugh says Hollywood 
abounds in people, inside and 
out of film studios, who consider 
it their professional and _ per- 
sonal duty to tell actors how 
good they are. 

As for himself, McHugh has a 
brother and a sister in the act- 
ing profession and he has 
friends like Pat O’Brien, Jim 
Cagney, Allen Jenkins and 
Spencer Tracy to tell him what 
they really think. 

“That’s a big help,” he says, 
sighing with relief. “My idea of 
a true friend is someone who 
will tell you so if you do some- 
thing badly. 
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Reason for Riding 

Lovely Ann Sheridan ex- 
plained during the filming of 
Warner Bros.’ “Indianapolis 
Speedway,” that the brother of 
her great - great grandfather 
was Gen. Phil Sheridan, hero of 
“Sheridan’s Ride,” with the 
Union Army in the Civil War. 
“What does that make you?” 
Gale Page asked her. “That 
makes me ride a horse,” re- 
torted Ann quickly. 


EXHIBITION OF "OOMPH" 
Ann Sheridan “weighs in" for 
her shower-bath scene in 
"Indianapolis Speedway"—and 


in case you've been wondering 
just what that word "oomph" 


means, this ought to clarify the 
meaning. 
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MAKEUP MAN REFUSES TO GILD LILY 


AS ANN SHERIDAN TAKES FILM BATH 


Ann “Oomph Girl” Sheridan 
had to wear a bathing suit that 
would make her look like she 
wasn’t wearing a bathing suit. 

Nobody, other than Ann, 
could think of a reason why 
she had to wear a bathing suit, 
although somebody said vaguely 
he thought it concerned law and 
order or something. 

She was tested in five flesh 
colored silk suits before one 
that created the desired illus- 
sion was found for the hilarious 
shower bath sequence in War- 
ner Bros.’ “Indianapolis Speed- 
way,” which is now playing at 
the Strand Theatre. 

That’s the sequence in which 
bashful John Payne makes a 
blundering entrance into the 
wrong shower, and sees a vision 
that changes, quite understand- 
ably, the rest of his life in the 
picture. 

What John saw was no more, 
however, than was seen by thir- 
ty-two actors, technicians, stu- 
dio officials, workmen and other 
people who, by a strange coin- 
cidence, happened to drop in on 
the stage during the two hours 
in which Ann was taking her 
bath. 

It might better be stated, 
while Ann was taking her nine 
baths. Director Lloyd Bacon 
needed long shots and closeups 
of Annie, for the point had to 
be made quite clear that Payne 
and Miss Sheridan were both 
very much startled by their first 
meeting. 

Ann’s carefully chosen flesh- 
colored, silk, one piece thirty- 
six didn’t make an impression 
upon the camera at all, because 
the scene was modestly shot 


Has Rainbow Complex 


Pat O’Brien, at a Hollywood 
party, remarked to Alan Hale 
within earshot of Director Lloyd 
Bacon, ““What do you hear about 
Bacon’s blind brother?” 

Hale replied, “He hasn’t a 
blind brother, has he?” 

Pat, looking at Bacon who 
was characteristically a riot of 
color in gaudy sports coat, 
slacks and shirt, said, “Of 
course—nobody but a blind man 
could do his shopping for him.” 

Bacon, director of Warner 
Bros.’ “Indianapolis Speedway,” 
which is currently showing at 
the Strand Theatre, pretends to 
be hurt by this ribbing but he 
likes loud apparel, doesn’t care 
who knows it or what they say. 


Peony His Pet 


Frank McHugh, comedian in 
the Warner Bros. auto racing 
drama, “Indianapolis Speed- 
way,” at the Strand Theatre, 
will talk by the hour on the 
care, growing and habits of his 
favorite flower, the peony. He 
has made an extensive study of 
the peony and has many varie- 
ties of the bloom in his yard. 


Maybe Wife Objects 


The girls of John Payne’s fan 
club in Richmond, Va., have sent 
John a petition to wear a mus- 
tache in his next picture. But 
he’s smooth shaven in his latest 
for Warner Bros.’ “Indianapolis 
Speedway,” at the Strand. 


while she was standing in a 
glass walled shower booth, 
whose walls were opaque up to 
so high. The camera caught 
Ann’s shoulders, rounded throat, 
and face. It didn’t “Catch” the 
straps of the bathing suit, be- 
cause these had been carefully 
snipped off by the wardrobe 
woman. The suit was stuck to 
Ann’s peachy and creamy skin 
with flesh-colored adhesive tape. 

When Director Bacon called 
“Action,” Ann turned on the 
faucets, from which real water 
gushed forth. 

Ann danced a little, the way 
folks do when the water gets 
pretty hot, and scrubbed away 
briskly and briefly until the 
shriek that heralded Payne’s 
unintended intrusion. 

When Ann slipped out of the 
shower room and into a waiting 
towel bath robe, she explained 
that neat bit of action in which 
she danced about while the 
steam clouds rose. 

“The first seven baths were 
warm and comfortable,” she 
said. “The last two were cold 
as ice because they had wasted 
so much hot water.” 

Ann’s scene was a triumph 
of “production value,” accord- 
ing to Director Bacon. 

It was also an intense satis- 
faction to Al Bonner, make-up 
man. 

Before Ann went into her 
shower scene, she asked Mr. 
Bonner if he didn’t think he 
ought to use a little make-up to 
cover the two little moles which 
are located on Ann’s left shoul- 
der. 

“T do not gild lilies,’ was Mr, 
Bonner’s snappy response. 


SIGNED TO SING, 
GALE PAGE NOW 
A DRAMATIC STAR 


In Hollywood the wrong an- 
swers are often the right ones 
and vice versa. 


Take Gale Page as an ex- 
ample. Warner signed her to 
a long-term contract. They 
thought they had found the an- 
swer to the problem of where 
they could find an attractive, 
intelligent torch singer. They 
found, however, that they had 
the wrong answer albeit the 
right one. They had a torch 
singer, but they didn’t have one. 
They had a brilliant new dra- 
matic actress. 


Gale has been in Hollywood 
about two years. Until the re- 
cent “Naughty But Nice” she 
had not sung on the screen. 
She’s been doing all right for 
herself along dramatic lines, 
however. 

It was Gale’s voice that 
launched her on her professional 
career. She was singing on the 
radio in Chicago. A Warner 
talent scout had heard her 
many times. He decided to find 
out for himself just what the 
girl behind the voice looked like. 
She looked very good, indeed. 

Gale soon found herself Hol- 
lywood bound. 


Then what happened? You 
might suspect they’d take this 
exotic, dark-haired and dark- 
eyed beauty from the Pacific 
Northwest and cast her in the 
Singing roles her personality 
suggested. But no. Not more 
than a day or two after her 
arrival at the studio Miss Page 
found herself playing the highly- 
dramatic feminine lead in 
“Crime School.” 

Gale repeated her original 
performance in her second as- 
signment, “The Amazing Dr. 
Clitterhouse,” and in such pic- 
tures as “You Can’t Get Away 
with Murder,” “A Child Is 
Born,” and lighter but equally 
effective roles in “Naughty But 
Nice” and “Daughters Coura- 
geous.” 

Currently she is making many 
new friends as Pat O’Brien’s 
girl friend in “Indianapolis 
Speedway” at the Strand. 


Ann Sheridan Tells How 
To Cultivate ‘Oomph’ 


“Oomph” is the newest word 
to be incorporated into the 
Hollywood vocabulary. Experts 
on the subject say it stands for 
vivid personality or magnetic 
appeal and nominate Ann Sheri- 
dan as its foremost exponent. 

It is no longer news that every 
woman can dress to increase her 
appeal, but the fact that the 


Mat 109—I15c 
- ++ puts “oomph” in her frocks. 


famous “Oomph Girl” is one of 
Hollywood’s most simply dressed 
stars offers food for thought. Her 
theory is that too much color, 


too much detail, too much 
jewelry—all detract from a girl’s 
own personality. 

Ann’s favorite colors for eve- 
ning are black and white — but 
never in the same costume. By 
day she is usually seen in black, 
brown, grey, or navy. 

The drapable materials, such 
as silk jersey and chiffon jersey, 
are Ann’s first choice for eve- 
ning. 

In Warner Bros.’ “Indianap- 
olis Speedway,” now showing at 
the Strand Theatre, she wears 
a wide variety of apparel de- 
signed by Orry-Kelly, noted 
fashion designer, to compliment 
her “oomph.” 

The “Oomph Girl” rarely 
wears any jewelry other than 
earrings for which her ears 
were pierced when she was a 
little girl. She has dozens of tur- 
bans in her wardrobe which she 
has learned to wind without aid. 
She generally wears them so that 
they cover her entire coiffure be- 
cause she likes the scrubbed, 
clean cut look thus created. 

Ann’s favorite daytime garb 
is a strictly tailored suit with a 
nice lingerie blouse. She believes 
the severe lines of a suit accent 
femininity. Most of her tailored 
suits are cut from the same pat- 
tern. The skirts are slim and 
knee-length, the jackets long. 
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LOBBY 
DISPLAYS 


ERIDAN 


SLIVE: os. .0 see 


40"'x 60" 
ACTION DISPLAY 
Full Color Photo Gelatin 


Rental: 75¢c each 


COLORED 22x28's 
Rental: 20c each 


INDIANAPOLIS SPEEDWAY 0c 


COLORED 11x14's 
Rental: 35c INSERT CARD 


Rental: 12¢ each 
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9" x 12” LITHO 


Actual size larger than 
shown in illustration 


Reverse side is free for 
cooperative imprint 


Prices: 
$2.25 per M 


5M and over 


$2.50 per M 


Less than 5M 


8"x10" FAN FOTO 


1,000 to 2,000. .$4.40 per M 
3,000 to 4,000.. 4.20 " " 
5,000 to 9,000.. 4.00 " " 
10,000 to 24,000.. 3.80 " " 
25,000 and over.. 3.60 " " 


Sig Herzig 
Screen Play by 

med and Wally Klein- Based on 
a story by Howard Hawks 


MIDGET WINDOW CARD (Right)—4c each. 


REGULAR WINDOW CARD (Below) —1 to 
49 —7c each; 50 to 99—6c each; 100 and 
over —5!/2¢ each. 


11" x 14" 
Color Glos 


STAR 
PORTRAITS 


14695 ..85 35c each 
10 to 24....30c¢ each 
25 & over ..20c each 


(Also available in 
jaan 8"x10" size at 15¢ 


PAYNE. each) 


+ PRANK McHUGH 
rected by Liapd Baron . 


~THEATRE IMPRIN 


LOBBY DISPLAYS 


GASRC OF ALL TREY 
Write today to find out how your theatre can get these 
silk screen displays at reasonable weekly rentals. 


AMERICAN DISPLAY CO., Inc. 
525 WEST 43rd STREET NEW YORK CITY 
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y Lloyd Ga 


IR BR Ae: 


DA-SHEET | '°,4—s240 each; 10 to 2432.00 coc 


5 to 9 — $2.25 each; 25 and over — $1.75 each 


aNN 


SHERIDAN 


FAT 


O'BRIEN 


JORN 


GALE PAGE - FRANK McHUGH 
Dixected by Hoyt Sscor 


SERRE: 


Directed by Lloyd 


SIX-SHEET — Rental: 48c each 


SPECIAL QUANTITY PRICES 


ONE-SHEETS 
5016 99 Seb oo eee ieieach 
WOO over 20-2 ee ee Veleach 


THREE-SHEETS 
50! 10-99. eee US ee ce 2c each 
100 & over_........-._-._._.__.28¢ each 


SIX-SHEETS 
25-90°49 eck eo cee V80cieach 
SO0°to.99 = ct so 0c each 
100 & over_....---..........-60¢ each 


Scanned from the United Artists collection at the 
Wisconsin Center for Film and Theater Research, 
with support from Matthew and Natalie Bernstein. 


for Film and Theater Research 


http://wcftr.commarts.wisc.edu 
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www.mediahistoryproject.org 


